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IMTFRETAELTURDIES TV,

“.. . But what possessed me to defend that man as if he were a helpless child! Ah!”
said she [Margaret], clenching her hands together, “it is no wonder those people thought I
was in love with him, after disgracing myself in that way, I in love—and with him too!”
Her pale cheeks suddenly became one flame of fire; and she covered her face with her
hands. When she took them away, her palms were wet with scalding tears.

“Oh how low I am fallen that they should say that of me! ... ” (188)
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LEEBIETEE, v—HLy ME, HOERLEE L TSRO EE LT
ERVEFAL, "harI M T 203 EH D FHA, SoTEEE TN
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ZDEHITe—HLy b3, T RIS X R w2 2L Tw 5
bbb oT, V=r by NESBHHRWLADIEE, bAhoBLIFRE LR
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“Your way of speaking shocks me. It is blasphemous. . . . your whole manner offends
me—"

“How!” exclaimed he. “Offends you! I am indeed most unfortunate.”

“Yes!” said she, with recovered dignity. “I do feel offended; and, I think, justly. You
seem to fancy that my conduct of yesterday” —again the deep carnation blush, but this time
with eyes kindling with indignation rather than shame—“was a personal act between you
and me; and that you may come and thank me for it, instead of perceiving, as a gentleman
would—yes! A gentleman,” she repeated in allusion to their former conversation about the

word, “that any woman, worthy of the name of woman, would come forward to shield,

with her reverenced helplessness, a man in danger from the violence of numbers.” (193)
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Y. “You are mistaken, Mr. Darcy, if you suppose that the mode of your declaration affected
me in any other way, than as it spared me the concern which I might have felt in refusing you,
had you behaved in more gentleman-like manner” & 5\ D, TV YRR, ¥F—2—
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“From the very beginning, from the first moment I may almost say, of my

acquaintance with you, your manners impressing me with the fullest belief of your



arrogance, your conceit, and your selfish disdain of the feelings of others, were such as to
form the ground-work of disapprobation, on which succeeding events have built so
immovable a disklike; and I had not known you a month before I felt that you were the last

man in the world whom I could ever be prevailed on to marry.” (188)
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Abstract

Pride and Prejudice in North and South:
Austen and Gaskell

Yumiko HIRONO

North and South, often categorized as an industrial novel akin to Mary Barton, is not merely
a narrative of the clash between capitalists and workers. Behind this work by Elizabeth Gaskell,
we also find traditional themes that resonate with Jane Austen’s literary milieu. Indeed, North
and South differs significantly from Austen’s iconic love story Pride and Prejudice in terms of
historical context and thematic exploration. Although the hierarchical society depicted in
Helston, representing the South, resembles Austen’s world, the industrial landscape epitomized
by Milton in the North starkly contrasts with Austen’s genteel settings. Class conflicts in
Austen’s novels seldom escalate into the confrontations and violence depicted in Gaskell’s
works. Nonetheless, within the narrative of North and South, the story of a man and a woman,
initially at odds due to “pride” and “prejudice” but eventually overcoming their differences to
mature and marry, emerges prominently.

This paper, therefore, delves into the narrative of North and South, with a particular focus on
the themes of “pride” and “prejudice,” juxtaposing them with Austen’s Pride and Prejudice.
Specifically, three pivotal situations and scenes from both works are analyzed and compared:
1) the manifestation of “pride” and “prejudice” in initial encounters; 2) the complexities of
courtship and subsequent failures; and 3) the influences of “prejudice” and the anguish
stemming from misunderstandings, and their eventual resolution. Through this comparative
analysis, shared motifs are explored to reveal the fundamental connections between the two
narratives. Moreover, by elucidating differences between the works in terms of class dynamics
and the significance of the heroine’s transition from “the South” to “the North” at the end, the

distinctive characteristics of Gaskells literature are underscored.
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Your writing is already very beautiful, soft, clear, and natural:—only learn ever more (what
perhaps you can, and what very few can under present conditions) to be concise; I mean not
in words only, but in thought and conception; to reject the unessential more and more, and

retain only the essential, at whatever cost of sacrifice. (Carlyle, Letters)
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.. if worship even of a star had some meaning in it, how much more might that of a Hero!
Worship of a Hero is transcendent admiration of a Great Man. I say great men are still

admirable; I say there is, at bottom, nothing else admirable! (On Heroes 248-49)
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A hard-struggling, weary-hearted man, or “scholar” as he calls himself, trying hard to get
some honest livelihood in the world, not to starve, but to live—without stealing! A noble
unconsciousness is in him . . . The man whom Nature has appointed to do great things is,
first of all, . . . has a basis of sincerity; unrecognized, because never questioned or capable of

question. (On Heroes 408-09)

PR AR A IS D R TH 72 MmO TWE T (i), 2h
SIMENTH ZDIE (i), IEHIEHOEEZRZH L L, 2L ETR2s
TY, 29 LbDDORNIE Wb 2 LIIYERE PR L £9, (i)
EEDBICHE 2R L) I3 ECHISNIT EHLITTH (HIR) fEREE )
DIF, VDR Z LI (B, DIy Y S VIFE RO RS> TV S
BOZ ETTERAM S SEERED DR DO T2 LT bz,
(FpHg) S A ERHCERZ 70 A IEZ D S5 TDTIF R L,
VL EIC—20HMICG»>TEELET, 2256, HOIKBERD 2 \»E
Wilk, Bk, wo, MHEAENTI A, BLXICHOPIZELH-T, &



ANFEDSDECITEMEICIRE SN T L xE b nTd, (TR
#1 (F) 61-63)

~N=FLD HHEFREA, El1d, 20400 EIZEEIC, ERINREAD X D
EZ D ESINHHEMERLEEZ o LAM BT IC L TEREI NS, #1575
%6 MHERSEMEA L &id, R RERBIROE T & L COMHEN T 5
—ODWHEEZTH XV, WL TH=F4 0D Tk, 122 & IZHS IR
D, HEFTHPWERCTEE, KECELVLRZICE>TZZ, 20 T3
ey PEEFELNIT 2,

ZOEWE, HE Db NN RUC L > TEEEZ S 2 LI3HEEDRES
59, ZNTH, A—F AN EN—FILDE DI TREEEWYEE, & TN
PN, EDEWZERELTAL I EIE, HEHDPANEIIS A Db L
g\, N=7 )LD\ ) MHFERIE A &1, F 3ITY 2L 2L A —F (Gyodrgy
Lukacs, 1885-1971) 2MHLEE L CAE/HED . 2D ANED TEIRNARER) PR
K EAN R0 UCHET 2 L) % TRERRWIHSHE, chbo L5425, X
LChA—=IA NI, L5 TAAAICHERIMAR & LCo#E, 250
B35 OLh—F 69), ZFOLIEOEEICL > THhe L OEREPHLEEZ IR L,
%h%@ﬁ%%@bf@@%(@Aﬁnuﬁitmﬁ#%ﬁL?iit\%LT
ZABRBIOCELI L ZZPMEOHE,REL S X9 &, AINGIEACED
%,

LHALZZTHI—E, M1, IZUoicy TH7E GiE 2T h—54 0
HEOHE LI TEZTH LI, ~=7 v HEFWEA, LIRS DSE
TESHREICE]AT 20, Hows TLIHNES, 2IERL TOLLEIC—DD
Hiic > T8, 52 8T ASIC TBHRD Wil 22— 12 L,
HLTH=IANDI TORGEFICL TEARTR S 13, Ol R WEED
HOLOHT, MEROEZITOWELEHED 2L 2060, hFE» o@D o
52D, RAICH, BB Z REF T 2 O 6 2 CHIE Th > THE
ThWI LiE, HEOHICOHS NS ), fEnd) CLRESERZD YD T A 7
VT4 T4 OREE LT X RERIER A EIRERMNC, Zo0HIcE
FXELFEHLEEREZ, a0k, (EZANBTIEHN) HEHEDILE



MEZETICEB R, 29 LA uefibE iz, wicad
Do EMLLRBEEDO Ry b= Dl THMELL DD, Zofich ot s
B0 THE, £ELEs, 29 LT/ EAGRE ., BEK 25
ERRORERICERGOYE T EZ 9 £ 20— 7 A VolEsLidto Hia
X, ZH 25D L O, ROBIFEZIISALZLDTIERL>7DE2 )
Do RETTIEZORZEHE»D & LT, mRISEREZ R v 9 ilABEDNIE S
FIEIOWT, O ZED T E D,

3 EHEE ML L TN Y 2 LR

FHelfe & 13 oERg R 7 < U T3 lE7- D 57221 (A hero cannot be a hero unless
in a heroic world)s 71— 7 A4 LR X ¥ A7)V EFAIFRO T X ) Al E 9=z
)L« & —> — > (Nathaniel Hawthorne, 1804-64) D SIETdH % (Britannica), Z 1L,
BHEDLT L S H S DHIEEDAIC L > THZITEDTIE AL, RO
ZRHALT, FGEAMOBRED» S BEEINTI L O THRMEIZZ S, &)
1% 8 L 7z b DI bin %, SATTUSEREED THIES Tt ~o
FERDS, A — T AV R, KPEEED 2 )N T TIIFE L 72 2 & DiiF/ &
BoTh Xword Litkn,

FBE, A XV AR ERL TAHIUL, b ) —ADFHIRRA, VA A - Frn
)L (Lewis Carroll, 1832-98) 12k 2 T L4 — & 7L — ) 5ekliy (Sylvie and
Bruno Concluded, 1893) @9 HIZd . il & DA EESD & FEE DI A% i3k
Pl 2 L Ao EEITEE RIS 2 E8TESL, ZOEMT, w1 - NI
E V) HBRANDRED & K7D AIEE ) — MU E B RERDDE/NE L
LGty $2b0720, Howaiilziwingd KRS E57011F, 1<
ANVDFEIN L T 12 A NDEI ZRFOHIM NI 2%, Lo L 2 OHIX %
IR 758, KRBz TR Z D LT L £ 2o, FERML
L, &, ZLTHRD EZ A, ZHIRD VL AL IZHIER Z Db D2 #Ho,
HouioRMZHK E L CTHWZDTHD (127), ZOFvuisLnlFrey
A+ A b=V —DRITIFAS DI, H5W BT 7 A ME—REERICIE,
GRDONDOHP SERL 2N Z Z DK 2 LD EDT—IR I AT
EAPREIIEICTT 2, ¥y LORATHENLEZ 2 RIS 2 ENTES

— 91—



259,

BEIINLDDIHNBEN L b ODEE LBIFOFHE 85, #ITH LT HHM, ES
FHRTHD 720 E WHFHEIRREI D A, FEITNZ W EWLIFCREBEL T, 2
DEZRZNHSNTRENN 2D DICT 2, ZDOFY FT =7 DT, EXLDD
BEND2HDL, HLMEF THAZEL LIEPINTHDREE LS, T2
WZH—=FANDANEZDLDEBERGOETCHALIELTELLD Ltk M
SR XX CAISN TS k92, T7 F v Ry (The French Revolution,
1837) ICk > T EDRKLEZR B DD, IR E L THEMT 3452105
NTW7 A — 7 A UH, BEEEROIE CRIRICEED 2 7 FifEE b LIt L Tw b,
COMBEARICKT 20— A VOHDTHIIZ L T aro7kh, 20
THIIH Lz (H2EKRTOD) FENENIEE N (., W LWAERLSHL T&
ELXF YV 72857000k E L TRELRE®REZA LT,

A EDHATIZRNIEA ) D, =T A4 D THREERT R CRIEH L 72X
NHEHE, T CHMEERL 7D, TS S0 BiGoRe2E 5018 %2h
WKLTIC X9 7%, DAL EIC U TR TAYE) L LTRSS, Han
BERARREIIE D b LA, BOHOBES Z I 2 A E B IEE S R %
i< =4 N ogic, YHEMHEZHERORAH DL B>, Tkl
AMICEZBDEAH D, TOEARHCEL ELTH, Ko TH THjfadER)
OFEIIRINE, #iE LS NGO XD R & WHEINLE %S5
BDH—=FANEDRIC, TEOEERAL L L R>7DTH D, T, HED
FUEEIC DWW T ISR 2200 ) B B A3 & & EHIE—RE O M2 A 3 2 Sk
DK% M LTRSS 720 TR ). 2z &sticing
% Z LT LD YREEZ TR TE o A— A NVEHBDRAE, 25 L
TR B L Tookz 19 A DH D L5 —%, HiFICWEEL b &
S2&9.

SHIF, 2 ONROWGFRZ I B 72D DFEHZEETIZ AR, WR2H X
TIBD 21T, NRZDOL OO EZEZ, MiEHT ANWA S OE% P
ET2H%FFD, 29 LIS ENROBOBAANT A F I ALk, b9
MREEE ) &) T—ICB| EfHFTEZTHAD EE, 1970 B S iGamivish o
7> CHER Z 1172 Haydon White D d F 72 EHE R EREZ RO, A7 4 M TE



) MSEK - EEE LTHFETLDOTIERL, HLETHHES I EICE>TLY
ﬁﬁmLtw§@f%%’k*&ELf%?%ﬁi?4x:—xw%f%f§

L EFEMEEY ) (7) 7B RERELA L3, 2 DFRHN - SEERIIIEE L A4 (I
LT%ﬁ% FFE) THHI R, HEICHEEL TAE, ZLTHEE, o
WamE 21X U7 o9 2t O EICERTAZEE, I—F4 VDSt
W5, F X AAA L RO FIE & HEIORXZHI < X9 IcBbh
%, WEIC N7 2Fy 7T, HEHED O L\ 0iligx 2236 B L will
%T@%?%ﬂﬂx&%»m John Burrow VWA U b TREFROBEHFE &
BORLAMD, HED —EO AR 2% L < EHHE - BT 2 b 0ic b
birs (387), DED . H— T A NPEHEDOHR S & BN 72 5 5EEE cRlb - i
HT21FE12, ZOF 7YX —I2 ko THSNIC, 8K 2906025 D%ix
E DML - BIMLDBEREHE TR N N—F AR L e BN T
(B EHIEbNDEDTH 5,

ZClE, MRS OME %, THEES/NGL L v ) SURTHL 545 2 L 2SI
Wi & 0 A7 o72) (Sanders 15) TSV 4 POBATzBg D LICEIFTHRS &
. EhicEins %< o T, 7251 L T, MBRATL 20590, b
LA — 7 A VOWEMEALEE TERGRDS, HAHDI FIERFPELZMS LT R
By b4 FELTRBS S 225800270 L6, FY AT ILOEAEIX
ENRB2DEL S, RETIE I OMEE#ZRZHEIE Lo, TPy 70
AT by OFEYFDLZFVEEYNERAL T, 20BRdoH ) X5 %
AN VA

4 T:‘/)L'?V 70)4U\}\f_%il
FTROEMDIEY FD5LLFVEMERT 2 L 2A 056K LI, fEMIED
Toiih, EbHTHRWALLEDED IZX > THEZHT %,

On the north-eastern shores of England there is a town called Monkshaven, containing at
the present day about fifteen thousand inhabitants. There were, however, but half the
number at the end of the last century, and it was at that period that the events narrated in the

following pages occurred. (7)
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But at that time gardening was not a popular art in any part of England; in the north it is not
yet. Noblemen and gentlemen may have beautiful gardens; but farmers and day-labourers

care little for them north of the Trent, which is all I can answer for. (10, my underline)
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Abstract

Between Story and History: Reading Sylvia’s Lovers

Keiko INOKUMA

This paper aims to analyse how the theme of history is woven into Sylvia's Lovers (1863).
The discussion begins with focusing on a correspondence between Gaskell and Thomas Carlyle,
in which both of them curiously reveal their predilection towards selecting something pure from
numerous miscellanies. Indeed, Carlyle’s Hero and Hero-Worship clearly attests that his
historiography is nothing more than selecting purely great heroes from a mass of nameless
people and delineating their lives as the equivalent of the World History. Given this, are we able
to detect something similar in Sylvias Lovers, which deals with historical events and has clear
tint of historical fiction? To consider this question, my paper first analyses Carlyle the historian,
and then considers how the deed of writing novels and that of eulogizing transcendental “hero”
can alienate each other. A close analysis of the alienation is then connected to the reading of
Sylvia’s Lovers, in which the heroine’s lovers—Philip and Charley—are repeatedly described
with the term of “hero,” and yet their “heroisms” are implicitly satirised by the narrator on each
occasion. Compared to these “pseudo” heroes (or the narrator’s style of narration exposing them
as such), Hester Rose seems to be distinguished as the true “hero/ine,” by penetrating her love
and selfless dedication to people around her. Still, however, it is significant to note that the
ending scene lets even Hester be absorbed into the old tales of the subsequent generations,
without giving any solid evidence for her later-life achievements. Through all these subtleties,
Sylvia’s Lovers seems to suggest that it is in the space between story and history that the true
lives of people do lie and breathe; it is in such space that Gaskell would try to represent the
eloquent and faithful proof of great “heroes.”
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Abstract

Modernity and Women in Elizabeth Gaskell’s Cranford
Marie ISHII

This article explores how middle-class women adapt themselves to the modernising
circumstances in Elizabeth Gaskell’s Cranford (1851-53). Nineteenth-century England
witnessed industrialisation and globalisation bringing new risks and opportunities to people’s
daily lives. Marshall Berman, a Marxist philosopher and political scientist, argued that modern
experiences allow us to overcome the boundaries of geography, class, and ideology. Anthony
Giddens, a sociologist, claimed that under modernised circumstances, we establish and unfold
our self-identity by making daily decisions. While respectable middle-class women in the small
town of Cranford abide by their old regional customs and traditional gender and class roles, they
face modernity and must change their manners, behaviours, and principles.

This article focuses on Jessie Brown and Mathilda (Matty) Jenkyns, who struggle to survive
and adapt themselves to a changing society. Both women are involved in a risk culture in
modernity and experience the death of their family and loss of property. Matty, who lacks self-
decision, gradually becomes free from the old rules made by her elder sister and changes her
perceptions of time and space by interacting with others from outside the town. Jessy’s
attendance at her father’s funeral challenges middle-class norms and Matty’s opening a tea-shop
blurs gender, class, and spatial segregations. By examining the changing relationship between
the individual and society, this article demonstrates the expansion of middle-class women’s

freedom, activity, and identity in the nineteenth century.
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HA7CThh, THEZFELODOEE ) (“uth-telling device,” 186) & L THERE
T2 EFIRT 225, 29 LR, H2ERIDT 7 A MBI 2 E00ERE
MRWIEICIEZATVRE EE2 L9, BIEICBW TS 2 Z0E#E 2O H T &
ZTCVBIET O, ZOMFUTBOTIRL TR EFERZ R L T05 LIEE
WDITZ\WDTE,

D, ZRUETDT 7 A MCEWTED IRMEEINTW0WD L) 2 LTI
B\, ZHZHIEEEL T 5T 0 7 B THVNSICE T, PIREDN D & i
L 72 TR & BB NI L v L, Gaskell bAETIRLTZD X I %
FEHUZ LTy, L, 226 Ewo TR 71y MIBS L b koiET
LHET A2 bIT TR VDR, ERE TEE EEHIICEFEFoAIDbLA
WIEE, BEHOWLTANAR N7 < LWL 2iEICH 2, FRC, flc DBEA
POt RID % B E . JLIRDNEFIC o0 2P0 L DRlIciE, K E 72 WiEins
FiteboTw3, ZOZFHIZ, Jem DR Jane 2EESE 1L, JBfTICflibi
1B RO £ 9 xR b s Hilidb 7z b o M E2 % LT %,

‘Oh! Jem, Jem! what mun I say?’

Every one bent forward to hear the prisoner’s answer; although, in fact, it was of little
importance to the issue of the trial. He lifted up his head; and with a face brimming full of
pity for his mother, yet resolved into endurance, said,

‘Tell the truth, mother!’

And so she did, with the fidelity of a little child. Every one felt that she did; and the little
colloquy between mother and son, did them some slight service in the opinion of the audience.
But the awful judge sat unmoved; and the jurymen changed not a muscle of their countenances;
while the counsel for the prosecution went triumphantly through this part of the case. . . . (310)
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MFrEE L ORW 2 B> IR S 2, BN SF ) &, L ARERIDIES
IZ& 5T Jem DHEEITHE>TLE I LT HDTH S,

) LR E 7= Lk L DTEfElE, LS B IS 7 Mary 2SR DBIK D H,
D5, TLOFDOIE | (“her heart’s secrets,” 313). D F 0 Jem ~DEZHHT
M CHOEELT 2. Jem &2 THE EICH 2D TR THF D AL S 272k D b
(“above all else on earth put together,” 314) L T\>7z, &£\W) Mary DR RV T 4 ¥
I REE, ROoSTMSNTELADORE 70y b, &N E T X
IR HIREI IS I LIck D, ZLCIOEHEMNEMAIEIC, 77 A MBI
IO EDDHIDOMENE, T 5 Jem OMEIEREH] & A RIS T b BEHE LR
HaR L Twb X ICRZ 5, FBE Schor ld, FEEHEICEIT S Mary DFEED
2 Iem WHFEOHTH D, ZOHEOT VI NAGEHIE TIFE LA EREE (“almost
superfluous”) 7%, THLZ Z23ERYZ TS (“a mere legal technicality”) |2 E 22\
EFRT 2 (187), MR SNBEFEZIZEITL 6T En A Y OSEIE, DI
NHBED 7 74 =y 7 A2 IHEL Wb DTHAS ) L, ZHUTE>Te—
v =gk DRI v Bk, BRAALDDTHS I,

L22L7 27 A Micid, ZOHEAD, Jem OIEIEAEICER L TTOBIFIZ S 25
TWARWI EPHAIICHEZIAEN TV S, May BEELZ RTINS 7K. 3B
DERICHE T DI, "L D A E—F 385 ANOBFIHZ LT 2 b Db
L s, #RIEE O IROHEE % e 7212 T E 7\ (“though her speech might
inspire pity for the prisoner, it only strengthened the supposition of his guilt,” 314) & \ > 4
EaHHETH B, EHENT HHENTED 702 RITE VT, Mary DIES 1
GLARAFTRAFHLTLE ) D, REBICET 2EE ke ) BT
T ADTREL 72 b DTH B &) FHIHIE, NHDFED ZDHDITE W THIRE
NTVR5DTH %,

ZLTHEE BUR 7207742y 7 A%, COBRENIersb LNk
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FAIVITERRT 22 LICn D, ARYDERT Jem 2 EANDIED 5B H
T, ENTAIELEZWIICES T7UNAL ) DRESE» S, 2L TZD
Will DE X, Mary DI L WEIED Z b o7, Lo L2z IcWiiimcs s
FOERSBHEL IR, TEHAT L7422 H 50 2IRWFHIC B L CTHBITH
D72\ (“clear and distinct in every corroborative circumstance,” 319), § 7% B LM
ICHEIEPDIEMER S D & LTHE 615, BHIHTE T Jem DEIRZHELZ L T/
FrdE 7t DE LD L8 EN, »ERLEN D) (“shaken and disturbed,” 319)
EVIHIFIEDPS L, ZOTUNALFEED, Mary D HICRE L Tk 1% )
A TVWBEZ LS TH A9, Mary Barton DIEIEIZET 5 Jem DED R
Wi, ZOXIICARET Ty b OEFT EIZH L 7RI B TR LIZET S
NHs5DTH 5,

C /NS B BILERES L EEIEROBRIZ, S35 ZoDATT B FmH
DEIBBDTH B, LTEDS W P LI 2 X £ X 2k, Bk
DBEAFIZE > TRILTVB X IICHAB Z LIEH>ThH, FERITIIKEDIY
WHC X o THRTHNTWEDE, 1210, o tBh, TDILIET 7 AT
BOTENMREMLENT VWD L) T ERRLTEKL 2\, L 5 Gaskell 28
T4 7 P THOBEICBIBEDONZIELCREI T 622, 7473
VIFHESD TRy b EIEEORAGEIEET S, HEVIFHEEI 3 E2E50VOT
13722725 9 B>, Mary Barton £\ 9 7 7 A M iE, iIEDSH 15°——O0liver Twist D %
NERBRRY)—7 472 avDFEVOTRELRD, ZO 70y M2 T
THEETTE L TIIBEREL 2 EZMMEITR L TWBEDTH B,

3 Bz THle) S —REROBL ERR7 Y R Doyl

Z 2151, Mary Barton DIFIEICNEAEI NG, X645 W #HT0wER
W, ZOBERT 2003, HERZHOIR L THEREE/ B2, Mary SRES T %
BRICES> T TIIMTMA L Ao ERNIZIE, S5I2% DAL A-TL
% (311), fFEH. Mary 13 THIDHE, (“seaoffaces,” 312) Tiilizz K4 ENT, il
HAD DAL DML % DD % | (“hundreds were looking at her,” 313) H, LS
(I RYAS NN (s N

C T, UROBEEDSBIRDZN LD > L4 DFFIEZINETE 2 L

il



Wil CE D 2T UL & 72\, Newgate BRI DJAL TIrb TR 72022 TD
SNHRHNZ, RO D KBRS BIRZ WO 5 — KA Ry b 2o 78, 18
fi: & 0 RS 2 R B 2 e 1868 AEICBEIE S 5, Z DMEFET, AL
DEIMEZIURD B ART § 7 V%R TEENEBITL T o 7% (Grossman
10-15), MFEOEZIILFEB DMEAAND DFEEZINET 5 2 L3 TE 5 L)
RIS NTE D, EBIC 19 Mo DEE T, RED AL DEH OIS
LT\ 7 (Mulcahy 59-60, 65), Ashley Nadeau (X, 7'« 7tV 7HADIEIERSED
BIGIHEICEH L2256, F9 )22 Ofthoisid? <IXY) & 17z Mary Barton Dk
ED, BTN AL % Tt LB %, (“isolate and alienate”) FERE % S
LTW2EFRTZ @7), L LAanoBie L CoBEZRME 2 Zicsl
253WiEiim &I 50 THIUL, HEE L TR o Rwon—F SIZFThIC
Ko THbNIHEEIZ L > TH 76 3N —BIR L L TOHIE - DEET
b5,

X C. 2 27T Mary Barton DIFIEIZE T D HERBRZREE T 2E0IC, HUBINR
& L T Oliver Twist DIEIE%R A E R THTH7\, £% 5 < London D UL
HFr (Old Bailey) &b ZDEEZT T DX, Ko KIFEETH-LY &
HiZe 2 TADOE (“human faces”) & HEEEICIANT &7 TEDHEC Hy (“gleaming
eyes”) TH 2 (426-27), Mary Barton DIFJEIZHERLL 72 Z DS ICIZ, L Lk
TERNCE 7 2 B3 5, Z UIFNES 72 5 23 Fagin OWIFRIC AT TR L2 —DIC
L2, FAL Oliver DR & bz & 1FH 9 70y FERIC, AT~2 k
NEHLTEE DAL TR SR,

ZHUTXH LT, Mary Barton DFREE7-BI1x, IRLTHE L 72BE 22RO ¢
(. Ba7b0BLEZREFICHE L IE6ANEKSE T, Z UL Jem 238
HANBIZEST 2050 P06 H> T, FHEHZLORITIE, M
Carson 28 TEE RO &% LT\ 5% (“noble-looking,” 308) Z EICHZ & 2H
bLUL, Jem DEEDS TUIEE) L L COBBEZILA T3 L TFRT2E b5,

‘I am more interested by watching the prisoner. Criminals always interest me. I try to
trace in the features common to humanity some expression of the crimes by which they

have distinguished themselves from their kind. I have seen a good number of murderers in



my day, but I have seldom seen one with such marks of Cain on his countenance as the man
at the bar.”

‘Well, I am no physiognomist, but I don’t think his face strikes me as bad. ...’

‘Only look at his low, resolute brow, his downcast eye, his white compressed lips. He
never looks up,—just watch him.’

‘His forehead is not so low if he had that mass of black hair removed, and is very

square, which some people say is a good sign. . ..” (308-9)

Jem DA% OB WICOWTT 26505 72 b1, BERHRE L OB AE &
Loz Hv72 Lz h, THREE 2YEL Tw a2 caizob ot TR
W BRABETFELED T3,

BIEF DB T DKRE &5 21X 19 K DILIR L PEYHE Cesare Lombroso
(1836-1909) TdH 2 A3, BMHEZ D b D13 T TIT 18 it D2~ Johann Kaspar
Lavater (1741-1801) IZ X o TIHRIL I LTtz FBRDOZANMIZ SO I —1 v 8T
BZH8 L. Franz Joseph Gall (1758-1828) > Johann Gaspar Spurzheim (1776-1832) 12
X o TAIR E N7 EHH%E (phrenology) 1, ARIDEIANDBILE F 2 0 L%
LT, D TREE ) iSRS E L CHDEER IR TN S (Rafter 66-70), %
DEFITRHIZ NR 2172 DD, Lavater D Essays on Physiognomy (1775-78) % %R - fifi
Mgfb. L. £ 5 A b ZE AT 1817 FF I K & #1172 Pocket Lavater & - 7= (Rafter
70-71), & LH$ % & Mary Barton DAL TN 1T Jem DEAZ 3T L TV 5 AL 13,
REELQTH2ZDORT v MREZBIZAIXETWzod Litkwn,

ZD X9 HONEICH T 2 EHHFE 7B OB ME, LaL, 77 A FOFANF
T BEICHE A TELBLE R FE o CHBENROHICH 5, FHoLTH
TebANES T 2 HEE, MR L ZABE VLI ERFITLEIL v,
ZHUCE > THODBHOWE LD E VI DG, AEFEIDUEE L LT Mr. Carson
ERANBEELTDIem L9, HY ED Ty 7R EROEBE v, Nt
7y F O SR AL L TEIEEORRIE, ZNETDT 7 R N THiD
T E 9 F 7 b Oy L ZOWEED S 5ERIcRlz o7 &£ 2 AT, BREno,
L LA IR 57 H S DFFE2T> TR BT R0 TH 2, # LT Jem 2 W
THHECTIA, WOBED, TREEOENE, (“his mother’s pride,” 309) 7257z &>



HZEIIFRLES WL, 22529 LERKENDOANAZEED F 7w~
EHZMTZZED R, HOoBHFLTWEDIE T3 A THS CBATE
6 DFFHiE ;) (“the handsome, bright, gay, rich young gentleman,” 312) & AT
723 L & (“flesh and blood beauty,” 312) % {2 % Mary £ DARFEITHD, 21
WA L 72 TER O W L WD E OIETRA L (“the serious, almost stern-looking
smith,” 312) (X BBANEZHDTH %,

Tld, 29 LEIEORERIE, 20D EIZED L) B2 &E 2 AT
D29 H Linda Muleahy (%, EIE2S B2 727l (“open justice”) DT
b, WERIZZDO 702 APRNEIITONT NS 2 L Z2RFET 2 7 DIHEEART]
REFETHZ LU B (57), Lo LFEKHIZ, Gaskell Dffi  BERIZ, 29 L7
NEE & R > 7R AL C0 b X )R A S, EEE Jem DB THA
VORI ZROWELIEOFHERD, TRoiit 2 RuZ LFlEd, "k
DFEM T ZIFE o7 L FEAR G- TIHRWDE, 208 Tfi—0iERIT
ZHRODIE Wl DT I NAGEETH D, ZDEY % b > TR TEHA D KBk
T2, Gaskell DFEETY 7V AT 4 v 7 REBIEICE VT, S O B
SRR, H EFTHEOHEZHR 2 2 L3O TH S, BRI TRER) 13,
SR E b oWiziux 7o F 2, BET 2B E KL LICR 5,

The crowd made way, and kept their garments tight about them, as Jem passed, for
about him there still hung the taint of the murderer.
He was in the open air, and free once more! Although many looked on him with

suspicion, faithful friends closed round him. . . . (322)

MEFEH 2 Z 1T 7213 T D Jem 13512 L > THBOLEFEONRTH D, LFEH
DN TIE 6 HVb DL LTBNG, A oBRALE LTDEHAE ZZ0IZiE
TRk HEEOREREDIICIE, M2 Z EDTEROIEL ) BFET BDE,

29 L M%) REBEORERIZ, BERE VI R SHEZTHit M2 RH
HTH B, HEPIT, FRDBEMRIHT 21T > T 2650 13— Lavater DEIFZI25H
L. T3 TH % Mr. Carson 1K L THENARLZRAZR L TORLREN6EZS L
—HE WA ERRTH L EALTIERTELZPD LR, LL



Job Legh D & 9 2 97@i# 23159 2 R ICB VT, #HEII R L < RERoSS
Prcidznl, EBICZ07 4 73 a FARBEIE, Job 21 Tlk7 <, Sturgis
KFERL Charley Jones D X 9 2 BB RIS M7 DATDO X HITADIAA TS (315-
17,321), 22 F b, THER) L0 ) SETHEITFICE RSN EEOHEIEH 7
Hid, BRI L THR—DHFEETIZ R\ D TH 5,

TIREEDRRDIEMAR L IZ\V o720 TH A 9, FEld, ZDBRDOYEEIC, 1%
5 E XS THER) 8L, EARTLDITCRICKRERFELEZ L L
127 %, %4 Manchester 124> 72 Jem 2155 32 250 H =726 72,

It was not a cheering feeling to remember that henceforward [Jem] was to be severed from
all these familiar places; nor were his spirits enlivened by the evident feelings of the
majority of those who had been his fellow-workmen. As he stood in the entrance to the
foundry . . . many of those employed in the works passed him . . . without any

acknowledgment of former acquaintance beyond a distant nod at the utmost. (362)
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HOWETH S RBOMRZZHD L2 X2 LWL, IR Z BIVTRa B
NOFEREETES T, R IET 9 LT 290 7% b ok, EEoliOT
ez A>T HROZN LW T L CTEA DG ), VWREDOFE, MAIH» 51
WD B S I fe N2 DORHIE 2 KRBV DO RER DIRAT TR > TDIF 7> T DI
X, 2 LTV T4 VRIS 2 S 2 =T ¢ — DR ERR O /Ml &8
b>’@%ﬂ%@"@%%o fti. Jem I3 Mary & & 12 Canada ~ E BT 2 kW% ¢

20N, FRICED, RoWHEMT 2 ST WE. H S DR
Manchester E:lﬂ“)j:fﬂt 17 T7% <. England £\ %A 2 a vy ZDH D5 DM
ANEHEL TS

29 LHEROHICEE L TR EREHIZ R LTw b LEbin s 0hs, #HilH
THD, ZNDHEDIT7 2 DI, Mary D BT Sally Leadbitter D &7,

[Sally] . . . was almost jealous of the fame that Mary had obtained; to herself, such

miserable notoriety.



‘Nay! there’s no use shunning talking it over. Why! it was in the Guardian,—and the
Courier,—and some one told Jane Hodgson it was even copied into a London paper.

You'’ve set up heroine on your own account, Mary Barton. (345)

KD Ay y T & TH % Sally 1&. Liverpool T DK MIEK A DEAK L, T TIC
Manchester DIUITHETH % Manchester Guardian & Manchester Courier, % LT & H
% London DHHly TIALHL B4, Mary 28 Te w4 v Iy RiF 64T
W3 ZEEETS, 00, A INEEERMTHZE Jem DHICKZ 5722
Ll TCICHEZE L’Cﬂﬂﬂiﬁﬁ-‘ HEOIZEPIIACHIEL LA L
O TWEDTH S,

19 HACR, BEROBISAE D Gustave Le Bon (13, 2 L 7285 X > THEiEMN
RSOV ED S RERDY, T Z [ 72 i ) (“incessant variations”) %l 2 72436
L Ly & AR b > TERZ T L Tl S I FEZ i ER L7 (158
59), 2L T, Jem DH A BIEL D Mary D—Sally 25 T4, EHT 35—
FACORES b, XTI I Lz i L @it im0 s ts ¢ 7
BLTERDDTH 2, HEDHRD M TR D HBE LN~ & | %LT
24T a v RIRNET 7 A OBIFHER L Ty THER ) IRRAINIC
DIRFICH S 7NN T 2 2 =7 4 —~Dlils% I F720F, I COREN K
MMZRER ST S, 29 LAAHRMNRRERIZ, Conrad DIEIEA i 7z R &
FIkE, LTNGL7ay b EFFAZR$ 2 L1374\, Gaskell D& D 1 FIFRD
FHROZBEMIZ NS, ZNE2HEIL X ET20TIERS, ©LAH
SO 71y b &AL 2 ELE S 5, 2 JITI3/NDST 4 7 Y TRl
BEYZALANEM)BERT, BRLOSFERE LD L) IKAEZH>TE D
PHEERZ T %7259,

4 FHEX—aWEREDFTT 47

Z D X9 IC Gaskell DIELENL, WEDPYIFED 7 T4~y 7 ZAZTHR L5036 b
T AR Ty b OTMIHEZ TELFANBILRIANF 7 2% i Tldzz <
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L2 L7&ad35, Gaskell D7 7 A MZiE, I#d 2 MW, ofFsic, —o0 T
1 DHDIAFN TS, ZNDEIFOHE LD 2 FERHECE £ DA77, Jem
13 18592 Cd % Mr. Duncombe DB % 15T Toronto O MEEFEERL) (“Agricultural
College,” 362) THEM T & L TithS 2 LIz, & A 5 Wi L Twl —
JiT, I L oo 2 R 7 L, s ICBIN SR 7 ey = 7 b
D—REHI £\ ZDOEBHICIZ, Mary 725 DTN 70 v b & BB gL I
BomE T RN ZBIATE & ORMKINE G2 RwiEd Il enTta k), 2IHLE
W ERRONT & o THED 72 SRR 2 2 53 Gaskell DEE D DA DRHETIZ A
Wip, E0IHEEREZ LOoOoRGRHDAD KD E Lz,

1
ARFHARF ¥ 27 VHEH 35 MRS (2023 4610 H 8 H, RFEEAKZE) b5 v
RO LTFo a b VEWEEE LTOX v A7 L —HEE £ oW TOFERITH I VTS,
¥ 727213 JSPS BHIFER JP23K00390 DBk %2521 72 6 D TH 3,

1 flFEBLL 7231 DTS Yeazell 126-27, Elliott 23, Moulds 67-70 1,

2 UROBIEOHEIEIIE BEREHA & TERNIIED B 72530 S, BHEN T
B D BEHER 353 i S 41T 72 (Grossman 132; Mulcahy 65) ,

3 19 HEFEHTEC I OAEAG LA SHE AR RIR DI R~ & 28U Z5E L TV > 72 (Lake
63-74), F-HHHOEDMER L. Fe# 3487 DRI & 9 ICHH DR 2 EER % B H
HCcHtr 2 EASTE 7 (Grossman 32-33),
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Abstract

Divisions in Mary Barton’s Courtroom:
Law, Crowds, and Fictional Narrative

Masanori ITO

In Mary Barton, the climax at the assize court serves as a critical stage where the novel’s
public and private plots converge, as noted by critics. However, a close analysis of the narrative
reveals that, in this courtroom scene, the private plots face various divisions rather than unity.
My analysis will begin by examining the gaps between the novel’s private aspects, focused on
characters’ domestic affections, and its public elements, concerned with legal procedures. Next,
I will explore how the multitude of court spectators, characterised by their arbitrary ways of
analysing faces based on physiognomic theories, becomes an element detached from the novel’s
central plot. A key aspect of my argument draws an analogy between these spectators and
Gustave Le Bon’s concept of the modern crowd, which is connected remotely by newspapers
and wields a capricious yet massive influence in the public realm. Finally, I will examine how
the narrative progresses towards the novel’s conclusion, where Mary and Jem are estranged not
only from their working-class community but also from the broader nation. My ultimate goal is
to situate Mary Barton within the development of fiction from the Victorian era to the early

twentieth century, identifying elements that prefigure characteristic divisions in modern novels.
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Now, in Mr. Thornton’s face the straight brows fell low over the clear, deepset earnest eyes,

which, without being unpleasantly sharp, seemed intent enough to penetrate into the very

heart and core of what he was looking at. . . . Margaret liked this smile; it was the first thing

she had admired in this new friend of her father’s; and the opposition of character, shown in

all these details of appearance she had just been noticing, seemed to explain the attraction
they evidently felt towards each other. (77-78; MR )
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‘... 1 am rather weary of this word “gentlemanly,” which seems to me to be often

inappropriately used, and often, too, with such exaggerated distortion of meaning, while the

full simplicity of the noun “man,” and the adjective “manly” are unacknowledged. . . .’

(153; PHEHEFS )
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He was as dizzy as if Margaret, instead of looking, and speaking, and moving like a tender
graceful woman, had been a sturdy fish-wife, and given him a sound blow with her fists.
He had positive bodily pain,—a violent headache, and a throbbing intermittent pulse. (193)
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“You are unjust,’ said Margaret, gently. . . .°Oh! here it is! and—he drew me out a

proposal—I wish he was here to explain it—showing that if you would take some money

of mine, eighteen thousand and fifty-seven pounds, lying just at this moment unused in the

bank, and bringing me in only two and a half per cent.—you could pay me much better

interest, and might go on working Marlborough Mills.” Her voice had cleared itself and

become more steady. Mr. Thornton did not speak, and she went on looking for some paper
on which were written down the proposals for security; for she was most anxious to have it
all looked upon in the light of a mere business arrangement, in which the principal
advantage would be on her side. (394 ; THHHEA )
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Abstract

The Reconstruction of Gender Ideology in
North and South

Sari NISHIGAKI

This study explores the reconstruction of gender ideology in Elizabeth Gaskell’s novel North
and South (1855), focusing on the relationship between Margaret Hale and John Thornton, the
protagonists of the novel.

As the title suggests, North and South tells a story that begins with various divisions based
on gender ideology, class, and region. Throughout the novel, Margaret serves as a mediator in
this fragmented society, reshaping Victorian masculinity. This transformation is evident in her
interactions with Thornton, representing traditional male traits as a “self-made man.” Thornton
evolves from a conventional, hegemonic, patriarchal figure to embody a more refined domestic
Victorian masculinity, marking progress towards greater integration. Margaret further unites
people by cultivating friendship between Thomton and Nicholas Higgins, working to transcend
class barriers.

Moreover, Margaret gains financial independence through an inheritance from her godfather,
Mr. Bell, whose identity lies in the “South.” As an investor, she suggests funding Thornton’s
“Northern” factory with her “Southern” wealth, symbolizing an equal partnership between
them. This financial transition from “South” to “North” underscores a larger narrative journey
from segregation to unity driven by a reconstruction of gender ideologies.

Margaret achieving financial independence before attaining true equality with Thormton
suggests that North and South anticipated the emergence of the “New Woman,” a theme later

prevalent in Victorian literature.






| ERMERHERY |
“China’s Earth and Indian Leaf”:

Oriental Commodities in Elizabeth Gaskell’s
Condition-of-England Novels

Arisa NAKAGOE

“Let China’s earth, enriched with coloured stains,
Pencil’d with gold, and streaked with azure veins,

The grateful flavour of the Indian leaf,

Or Mocha’s sunburnt berry glad receive.” (Mrs Barbauld)

1 Introduction

Elizabeth Gaskell adormns some of her book chapters with epigraphs, which are more or less
suitable for the content of each chapter, simultaneously reflecting her tastes and inclinations in
literature from classical to contemporary.' The above excerpt comes from Anna Laetitia
Barbauld’s poem called “The Groans of the Tankard” (1773), which marks the opening of
Volume One Chapter Nine of North and South (1854-55). In this chapter, Mr Hale invites Mr
Thornton to tea, and thus the quotation gives a consumerist backdrop to the scene with its
opulent description and appreciation of Chinese porcelain, Indian tea leaves, and Arabian coffee.
As Julie Fromer indicates, the epigraph “suggests that the fuss and effort expended by all the
characters revolve around the commodity of tea and the many exotic and colonial references it
embodies” (134), making the daily beverage both more gratifying and intriguing. Tea scenes in
Gaskell’s novels are often regarded as an epitome of Englishness and local community;
however, here, Barbauld’s poem acts as a reminder that the domesticated ritual is still
unforgettably a foreign import which locates the English novel in a broader global context.

Representations of commodities in fiction and their function as active narrative devices are
well worth looking at more closely. As its title implies, Barbauld’s poem delivers a first-person
narrative from the perspective of a silver tankard, or a large drinking cup with a single handle. It

laments having plain water inside it, and claims that it deserves more luxurious liquid that would



rival its past glory.” The poem has “Miltonian touches but is mainly Popeian in tone”
(Messenger 175), thus creating a comical gap between the lofty style and the speaker, the
quotidian drinkware.” Though presented in such a nonsensical form, the idea that an inanimate
object can talk brings attention to the commodity itself and what it has to say.

This paper investigates how Gaskell deploys oriental commodities—tea, opium, silks and
shawls—as more than mere passive objects. In her Condition-of-England novels, namely Mary
Barton (1848), Ruth (1853) and North and South, these oriental commodities present the
complex interplay of power and identity in imperial dynamics.* Gaskell’s treatment of these
commodities illuminates how they are simultaneously orientalised and domesticated in relation
to the social status of their users.” Moreover, I aim to unpack how the orientalised features of
some female characters in Gaskell’s novels, notably Jemima Bradshaw and Margaret Hale, are
highlighted; so they are implicitly commodified as slaves within the Victorian marriage market.
While the exoticism of these commodities is particularly pronounced from a lower socio-
economic perspective, it seems to underscore a further oppression by associating possession of
oriental goods with a rigid differentiation of class and gender. This, in turn, intensifies the
challenges faced by the marginalised groups.” Ultimately, I argue that Gaskell’s showcasing of
these foreign commodities in these texts contribute to her dramatisation of the Condition-of-
England debate.

Gaskell’s own positionality as a marginalised female writer within the Victorian literary
circle further nuances this reading. It is also my intention to uncover Gaskell’s shrewd sense of
the world and globalisation in the Victorian period, despite her feigned ignorance and pretence
of innocence regarding supposedly “unfeminine” issues of world trade and economics. It is
precarious to uncritically believe Gaskell’s disclaimer in her preface of Mary Barton, “I know
nothing of Political Economy, or the theories of trade” (4). Her life story betrays the claim; she
was familiar with her maternal family’s involvement in global trade and finance, and invested in
St Katharine Docks, whose dividends she depended on till her later years (Henry 86-88). It
should therefore not be surprising that her texts contain subtle yet clear enough traces of her

outlook on global trade.



2 Opium

Gaskell’s oriental commodities in domestic settings, such as opium, tea, silks and shawls, all
reflect the international dimension of the Victorian era. Her awareness of the global trade is
suggested through minor details in her narratives. In Ruth, there appears a middle-class woman
who boasts of her sons: “[T]hey’re soldiers and sailors, all of them—here, there, and
everywhere. One is in America, beyond seas; another is in China, making tea; and another is at
Gibraltar, three miles from Spain” (98). The scattered location of her sons displays the reach of
British influence, hints at the political and financial dealings with each realm in the 1830s and
1840s, and presents some typical prospects for youngsters at the time. In Mary Barton, Mrs
Sturgis’s son is a sailor “bound for China” (304), and his empty bed becomes Mary’s sickbed
where she is cured and nursed back to health. Will Wilson is also considered to have been in
China, from his comment on tea (“I've tasted tea in China since then, but it wasn’t half so good
as the herb tea she [Alice] used to make for me o’ Sunday nights” [189]). Here, Liam Corley
recognises the “association of domestic harmony and overseas empire” (3), and points to its
significance considering the decade of the 1840s in which the novel takes place; any British
sailor in China may reasonably be assumed to have been involved in the First Opium War (8).

Gaskell’s depiction of opium emerges as a potent critique of domestic class structures and
the power dynamics underpinning them. This also owes to the hybrid nature of opium, which
has blended into English culture as an important medicine to some extent by the eighteenth and
nineteenth centuries, as well as retaining its exotic feature as a source of dangerous pleasure
since its introduction in the seventeenth century. In fact, Gaskell had consumed opium in her
own life. Alethea Hayter comments that “[i]t would be hard to find two more eminently sane
and well-balanced women than the novelists Mrs. Gaskell and Mrs. Oliphant, yet both of them
noted and remembered the effect which a dose of laudanum had had on them” (38). Indeed,
Gaskell records her experience of laudanum in 7he Life of Charlotte Bronté (1857) in a mildly
fascinated way, recalling with a sense of awe the “vivid and exaggerated presence of objects, of
which the outlines were indistinct, or lost in golden mist” (356).” In North and South, Mrs Hale
is prescribed some opiate to alleviate her medical condition, but the usage of the domesticated
drug by a respectable woman, akin to Gaskell’s own experience, is devoid of stigma—a

privilege of the middle class (168). Contrastingly, in Mary Barton, opium turns out to



contaminate the English working-class, becoming an oriental monstrosity from which they need
to be salvaged.

This dichotomy regarding opium usage—the lower-class are criticised for it while it is not
problematised among the middle- or upper-class—is further elucidated in Mary Barton in
which opium serves as a means for the poor to find solace or escape from their social distress. It
is first introduced to the reader as a sedative poor working-class mothers offer to children to
calm their senses: “Many a penny that would have gone little way enough in oatmeal or
potatoes, bought opium to still the hungry little ones, and make them forget their uneasiness in
heavy troubled sleep” (57). For John Barton too, his addiction reaches a point where buying
opium substitutes for normal food: “He had hesitated between the purchase of meal or opium,
and had chosen the latter, for its use had become a necessity with him” (120). Although he
believes that the drug helps him calm down, it slowly erodes his personality so that it accounts
for his demise as a violent murderer. His addiction coincides with his chronic irritation, hostility,
and aggression. When the narrator exclaims, “Oh, how Mary loathed that smell!” (115), the
despised stench also represents the opium’s incidental effect of destroying her father’s character.

The above portrayal seems to manifest Gaskell’s middle-class anxiety, where the
consumption of the oriental commodity, triggering the uncontrollable urges of the working-class
body, leads to a degeneration of their “innate” nature sustained by a regular English diet. As an
opium eater, John Barton “becomes doubly associated with the Chinese” and he “prefigures the
dire consequences for Britain’s involvement in the opium trade” (Corley 7). Whereas this could
be interpreted as a warning about the likely consequences of Britain’s overseas expansionism, it
is pivotal to recognise Gaskell’s primary concern with domestic society. Gaskell’s attention here
is not targeted at the moral question of how the trade may impact on the other countries
negatively. The opium becomes a symbol of counter-invasion, where the oriental other infiltrates
and transforms the English working-class. Yet, it is crucial to recognise that Gaskell’s narrative,
rather than merely reproducing imperialistic tropes, is also urging readers to question the

domestic systems that perpetuate such suffering and despair.

3 Tea

As Veronica Hoyt mentions, while opium is “connected to vice and evil” in Mary Barton,
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“[t]ea is associated with good times” (16). Tea and opium derive from the same cycle of the
imperial triangular trade, and the two herbal commodities are like two sides of the same coin.
This is why it can be said that “behind the seemingly innocent English pastime of drinking a
cup of tea in Mary Barton lurks both John Barton’s social demise as an opium-addicted
murderer, and the imperial imposition of opium on China, obtained from India at the expense of
its textile industry” (Hoyt 21). Still, despite this complex colonial backdrop, identifying
Englishness, goodness, and social harmony in tea scenes holds some validity in Gaskell’s other
novels too. Teatime is a frequent marker of social gathering regardless of class differences in
North and South; for example, Margaret from the middle-class shares tea with Bessy and
Nicholas Higgins from the lower-class, and the Hales from the South and the Thorntons from
the North communicate over tea. Tea is also appreciated in Ruth by the titular protagonist, and is
often used both to heal her physical condition as a “fallen woman” (263), and to serve as a
remedy that restores her back into the community that has ostracised her.

Gaskell’s portrayal of tea across different classes in English society seemingly offers a
benign unifying element. Nevertheless, it can be argued that the superficial sameness of the tea
rituals could paradoxically underscore the class differences in Gaskell’s world. This is
demonstrated through the depiction of tea itself and also things that are meant to accompany
teatime. In other words, teatime commodities define the financial condition of the characters.
For example, Chapter Four of Mary Barton illustrates the heroine striving to accommodate a
guest for tea with her limited means. In order to make up for her lack of items, she must borrow
them. She gets a cup from her neighbour on her way to fill up the kettle with water (29). It is
also noted that she had many odd saucers that also “serv[ed] as plates when occasion required,”
probably because the family cannot afford to buy proper service plates and they cannot replace
the missing or broken cups that originally went with the saucers too (29). Although “[h]alf an
ounce of tea and a quarter of a pound of butter went far to absorb her morning’s wages” (29),
Mary chooses to spend her precious resource for what she feels a special occasion. Then, the
narrator continues thus: “[i]n general, she used herb-tea for herself, when at home, unless some
thoughtful mistress made her a present of tea-leaves from her more abundant household” (29).
Herb tea, as is commonly known, is made from plants such as rose hips and camomile infused

in similar fashion, often with medicinal effects. While the middle- or upper-classes may see real



tea leaves as commonplace, for Mary and others from the lower-class, these are prohibitively
expensive; but they nonetheless reach for the “necessary luxury” (Fromer 1) that had already
been deeply rooted in English identity.

Gaskell seems to assume a correlation between class and taste; as she comments in Ruth, “the
equipage for [tea] was as handsome and as ugly as money could purchase” (141). In the early
pages of Mary Barton, the reader is introduced to John Barton’s eclectic home interior decorated
in what she calls in the “taste . . . of'a child’s” including mock oriental artifacts such as “a bright
green japanned tea-tray, having a couple of scarlet lovers embracing in the middle” and “a
crimson tea-caddy, also of japan ware” (15). The brightness of clashing colours (“scarlet” and
“green”) and somewhat sexualised oriental motif of lovers gives an impression of lack of
sophistication.” Moreover, the term “japanned” refers to the technique of coating an object with
black varnish, and this indicates that the Bartons cannot afford a real lacquer. This prized
collection of Japonesque merchandises ends up being sold to a pawn shop later in the novel due
to their family’s dire financial condition: “The smart tea-tray and tea-caddy, long and carefully
kept, went for bread for her father” (112).

On the other hand, the “little japan cabinet” (106) in which Mrs Hale keeps letters from
Frederick in North and South, is naturalised in its context and does not attract as much attention
as the Bartons’ oriental items did. A “japan cabinet” in a middle-class woman’s possession as an
affordable item for her is nothing to be surprised about, and there is no comment whatsoever
about the commodity itself. The foreignness of the object and the mysteriousness of the
unknown land (the novel was written just after Matthew Perry’s black ship expedition and the
opening of Japan) complements the significance of the letters by the exiled son kept inside,
flavoured with the scent of the ocean. With the cabinet, Mrs Hale has “enclosed the unsafe
exterior world within this object of domestic security” (McAdams 49). How this “japan
cabinet” stands as a testament to the normalised consumption of oriental products by the
middle-class is rather similar to the way Mrs Hale was prescribed some opiate without much
complication when she was ill.

Additionally, the introduction of China roses, another herbal item in Gaskell’s narratives,
offers another layer of complexity. As the name indicates, rosa chinensis is originally native to

Southwest China and it had become a popular garden rose in England by the nineteenth century.



According to Elizabeth Chang, “Victorian flowers came from China, and these Chinese flowers
played a key role in determining what garden flowers could and should look like in both
representation and reality” (178). In Gaskell’s novels, China roses are no longer oriental exotica
for the middle-class; rather, it reminds the heroines of their childhood and evokes a nostalgic
sense of a fine English home associated with the native tradition of gardening. In Ruth, China
and damask roses are the heroine’s favourite flowers that trigger her memory because they
“flower{ed] against the casement-window of what had been her mother’s room” (31). Later, Miss
Benson arranges a bunch in Ruth’s room, shaping a soothing environment (104). In North and
South, China roses are symbolic flowers of Helstone, Margaret’s beloved hometown in Southern
England that represents middle or upper-class tranquillity (56). At the end of the novel, it is
exactly these China roses of Helstone that Thomton presents Margaret to tell her that he has
visited the place to see where she grew up (436). On the other hand, in the industrial town
featured in Mary Barton and North and South, the absence of not only the China roses but also
flowers in general in the lower-class environment underscores the disparities inherent in Victorian
society. In other words, much like tea, the privilege of transforming the foreign into the familiar is

a luxury afforded to the respectable classes, remaining inaccessible to their social inferiors.

4 Silks and Shawls

Critics have long recognised Gaskell’s close attention to fashion, and her class-consciousness
is reflected in her discourse about clothes as well (Worth 54). Building on the class-focused
exploration of tea and opium, the discussion of silks and shawls delves deeper into the intricate
weaving of class and gender, particularly addressing the issue of femininity. In Gaskell’s
narratives, these oriental textiles are also instruments through which female identity and societal
roles are negotiated. Additionally, I will examine the commodification of heroines along with
their oriental attire in the context of marriage market, through which Victorian women could
potentially cross class boundaries.

In North and South, Henry Lennox belittles women obsessed with shawls and dresses at
Edith’s wedding. “Well, I suppose you are all in the depth of business—ladies’ business, |
mean,” he says, “Very different to my business, which is the real true law business. Playing with

shawls is very different work to drawing up settlements” (10). Then, Margaret answers, “Ah, [



knew how you would be amused to find us all so occupied in admiring finery. But really Indian
shawls are very perfect things of their kind” (10). However, in actuality, textiles were the
primary commodity that generated global trade at the time, and Lennox’s comment
paradoxically reveals his own naivety. John Thornton’s factory in Milton produces clothes from
cotton, highly likely to have been imported from America or India, and then exported to other
parts of the world to finance Britain’s purchase of other commodities such as tea and silks.
Later, Margaret invests in the factory to help Thornton. Indeed, it is all a “real true . . . business”
as much as “law.”

The discourse on Indian shawls in the first chapter requires attention, as it starts off the whole
discussion on fabrics and economy in the world of North and South. The Indian shawl, a prized
possession among the English elite, stands as a marker of the British Empire's influence and
dominance over the East. Yet, it is worth noting that while such luxurious items are symbols of
affluence and prestige, they remain expensive even for the middle-class characters, let alone the
lower-class. For instance, while Mrs Gibson could not afford them for her daughter Helen, Mrs
Shaw has many of them which she received as gifts from her husband, General Shaw. She does
not even use them often and passes them on to her daughter Edith. This is reminiscent of lace in
the same novel, in which Mrs Hale is captivated by Mrs Thornton’s inheritance: ““lace,’ as she
[Mrs Hale] afterwards observed to Dixon, ‘of that old English point which has not been made
for these seventy years, and which cannot be bought. It must have been an heir-loom, and shows
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that she had ancestors’” (96). The Indian shawls among the wealthier class, like lace, are
domesticated and thus become emblematic of inherited English wealth.

Another important oriental fabric in Gaskell’s novels is silk, which symbolises both luxury
and the intermingling of British and oriental identities. Although the introduction of silk into
Britain, through the connections of the Silk Road with European trade, began as early as the
Middle Ages, this commodity, like opium and tea, continued to be viewed as a hybrid of British
and oriental identity. Demand grew for its various designs and styles, and silk became one of the
most popular Asian imports in the Victorian era. Oriental silk designs had an impact on British
goods, creating aesthetic hybridity through the creations of new commodities. Technological
and chemical advancements, as highlighted by Madeleine Seys (69), democratised accessibility

of silks, making them a staple in Victorian fashion for both the middle- and upper-classes. Thus,



it was both a foreign artefact and a “marker of proper Englishness” (Daly 237). Gaskell’s
characters mirror these societal nuances. For example, it is said that Mrs Shaw’s “glacé silk”
(15) was a necessity at her wedding, Margaret wears a black silk dress for mourning (61), and
Mrs Thornton’s first appearance is also made in a dress made of black silk (76). On the other
hand, Ruth, who has “fallen” in a Victorian sense, clings to her black silk though it is worn and
torn (13), because she cannot afford to buy another such garment—a poignant reminder of her
past “properness.”

As for clothes in general, Gaskell depicts passion for dresses as common in women of all
classes. When Margaret encounters Northern factory girls in Milton, she is complimented by
them about what she is wearing. There she develops “her womanly sympathy with their love of
dress” (71). Particularly, oriental fineries, as seen above, are thus strongly connected to the
display of femininity in the respectable class. At the same time, it is important to note that such
female characters in Gaskell’s novels are sometimes portrayed what Joyce Zonana recognises
as “feminist orientalism,” in which Western authors “articulate their critiques of the life of
women in the West” through Eastern metaphors and imageries (594). Victorian writers often
viewed patriarchy and its oppression of women as somewhat oriental elements in their Western
life. However, this literary strategy was utilised to “[neutralise] the threat inherent in feminist
demands and [make] them palatable to an audience that wishes to affirm its occidental
superiority” (Zonana 594).

Gaskell’s novels provide thought-provoking depictions of how orientally dressed women
navigate and resist these impositions in domestic settings. As Tara Puri notes, when oriental
objects “enter Gaskell’s text, and the Victorian parlour, they . . . become models for imagining a
more connected world and a more adaptable female identity with a perceptible sexual
awareness” (22). In North and South, Margaret serves Indian tea to Thomton, who is attracted
to her beauty instantly, as “an unwilling slave” (79), and her father uses her fingers as sugar
tongs, picking up the typical commodity produced by Caribbean plantations. In Ruth, Jemima
Bradshaw resents her forthcoming marriage with Mr Farquhar because “[s]he felt as if she
would rather be bought openly, like an Oriental daughter, where no one is degraded in their own
eyes by being parties to such a contract” (178). It seems that, with sexual nuances in the texts,

orientalised female characters are thus commodified as “slaves” in the Victorian marriage



market, which is situated in the wider system of global exploitation, underlining their reluctance
to conform to their prescribed roles.’

While the application of oriental characteristics may initially seem like a tool to subjugate
and marginalise (although it may also indicate moments of resistance in the power dynamics), it
may also serve to empower female English characters. Gaskell often beautifies them through
exotic features that differentiate them from the rest of the society. Ruth has the “Grecian style of
loveliness” (237) and a face that is “positively Greek” (204), which may be loosely categorised
as “oriental” in a Romantic sense under the rule of the Ottoman Empire (Butler 395). Jemima
has “Oriental eyes” and “rich, beautiful hair” (237), presenting a different type of charm. In
North and South, Margaret is orientalised from the very beginning. She is presented as an
“empress” in Indian shawls (9). With raven or black hair, white arm, lithe and taper hands, she
is referred to as a “[p]rincess of China” (338) from Arabian Nights, Zenobia and Cleopatra
(413), and even an Egyptian statue (275). At the very least, these portrayals indicate Gaskell’s
rejection of the typical golden-haired heroines that were pervasive in Victorian fiction."” Even
Ruth, probably the most vulnerable heroine in Gaskell’s novels is described with auburn hair,
not blonde.

‘What is more, orientalising a character could take a different direction to that of categorising
her as merely a slave of the patriarchal society—it could upgrade her inherent status. Here, 1
take Margaret Hale as a prominent example. Her exotic looks, I would argue, give her a sense of
authority, further complemented with her drapery of explicitly oriental fabrics. From the very
first chapter, when Margaret helps the Shaws pack up the Indian shawls, she “snufi[s] up their
spicy Eastern smell” (9), then she tries to wear them around her and basks in their beauty. She
stands as a new type of heroine who has her own opinion, pride, and intelligence. Despite her
rather humble financial circumstances as a daughter of a clergyman who had turned into a
private tutor, she retains her dignity in front of the affluent Thorntons. Her portrayal may suggest
that, though she is not actually from the upper-class in English society, she carries such an
authoritative air with her that she could indeed be royalty in another world. In essence, through
the motifs of silks, shawls, and oriental fineries, Gaskell weaves a tapestry of Victorian society’s
complexities, which underscores the issues of class, insinuate gender inequalities, and uniquely

empowers her characters with infusion of oriental aesthetics.



5 Conclusion

In the Victorian period, the consumption of foreign commodities allows women—typically
sidelined from the direct machinations of British imperialism—to indirectly engage with
overseas territories. These commodities, while ostensibly consigned to the outer margins of
Victorian novels, become unignorable narrative devices, revealing nuanced details about their
owners or users. In Gaskell’s case, they are utilised to either domesticate or orientalise the item
or the user in question. As the above explorations show, a character’s social status often hinges
on the treatment of these commodities—opium, tea, silks and shawls. The clear link between
these oriental goods and lower-class groups suggests their constant struggles for material
comfort and social recognition. As for the orientalised middle-class heroines in Gaskell’s texts,
such portrayals seek not to belittle but to empower.

Although Gaskell’s novels reflect the circulation of imported goods in the imperial economy,
she embeds them as symbols of broader global dynamics in the narratives. This strategy enables
her to comment on the empire’s domestic impact without fully confronting the ethical and
political ramifications of British colonial ventures, such as the Opium Wars in China or the
oppression and exploitation of colonial India. Such an approach reflects Gaskell’s primary focus
on eliciting ethical concern and response from the reader about the Condition-of-England, not
injustices elsewhere. Moreover, it reflects the broader Victorian literary landscape, where many
women writers exercised caution in expressing strong opinions on politics and economics. In
her commentary on the social issues of the lower-class, Gaskell favours moral appeals and
compassion—positions often deemed more “feminine”—over calls for radical structural
change. Yet, as she emphasises in the preface of Mary Barton, her perspective is grounded in
first-hand experiences of witnessing poverty in Manchester, and consequently more vivid and
compelling than supposedly objective ‘masculine’ forms of analysis.

As a closing remark, I wish to draw a compelling parallel with the it-narratives popular in
the eighteenth century." Just as in this earlier genre inanimate objects like coins or carriages
traverse and narrate society’s intricacies, commodities in Victorian novels are found across
social strata. Exploring this further could reveal insights into how both genres reflect societal
values, attitudes, and transformations, with objects mirroring broader cultural shifts. Using

Bruno Latour’s actor-network theory, which views objects as actors in social networks (70),
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such connections could reveal commodities in descriptive writing as dynamic narrative
devices—extensions of characters, mirrors of socio-economic contexts, and influencers of
human actions and decisions. Although commodities in Victorian fiction do not “speak” as
traditional it-narrative protagonists do, their presence and mobility within the narrative convey

significant stories and contexts—they “tell.”

Notes

China’s Earth and Indian Leaf’: Oriental Commodities in

“

This paper is based on my presentation,
Elizabeth Gaskell’s Condition-of-England Novels,” at the 34th Conference of The Gaskell Society of Japan,

which took place at Japan Red Cross College of Nursing on October 1, 2022.

1 Gaskell’s use of epigraphs in her novels extends beyond literary decoration. Studies, such as Jeffrey E.
Jackson’s, highlight their roles in enriching narrative intertextuality and also her interactions with
publishers, exemplified in her correspondence with Edward Chapman (58).

2 In “The Groans of the Tankard,” the plain water is ironically described decoratively as “the cool
beverage blue-ey’d Naiads drink” (18). Naiads are water nymphs in ancient Greek mythology, who are
often depicted as beautiful maidens.

3 Barbauld’s poem recalls Alexander Pope’s “The Rape of the Lock”: “And China’s Earth receives the
smoking Tyde” (3.110). “China’s Earth” refers to both the porcelain or chinaware used to serve the tea
and the origins of the tea itself. “Smoking Tyde” refers to the steaming water that is poured over tea
leaves.

4 Edward Said’s Orientalism (1978) examines the Western view of the East, often characterised by exotic
stereotypes, but pays no attention to the material circulation of Asian-origin commodities.

5 Homi Bhabha’s concept of hybridity as the creation of new cultural forms through the blending of
elements from different cultures can be applied to oriental commaodities, which simultaneously embody
both domestic and foreign attributes due to their interaction with and influence on Britain (4).

6 Gayatri Spivak’s concept of the “subaltern” primarily refers to marginalised groups in the third world,
particularly women, who are often silenced by Western discourse (271). I would argue that this concept
of “subaltern” might be expanded to include Victorian English lower-class individuals, such as workers

in poverty and “fallen women.” However, it is crucial to recognise that their experiences and
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perspectives are not identical, nor do they necessarily share mutual empathy. For instance, the working
class’s often adversarial attitude towards immigrants, driven by perceived competition for jobs is
exemplified by the negative reaction of English labourers to Irish workers at Thornton's factory in North
and South. Such issues underscore the complexity of extending the “subaltern” concept beyond its
original scope.

Gaskell felt that the description of opium usage in Villette (1853) was realistic, so she asked Charlotte
Bronté whether she had taken opium herself before, to which Bronté replied “she had never, to her
knowledge, taken a grain of it in any shape” (LCB 356). On the other hand, as opiates were almost the
only form of available pain-relief at the time, for example for tooth-ache, Bronté could have taken it in
some form, perhaps without realising.

The scarlet lovers on the tea-tray resonates with heightened sensuality. While Vatsyayana’s Kama
Sutra—an ancient Indian Sanskrit text on sexuality and eroticism, exemplary of such perceptions—was
not translated into English until 1883 by Sir Richard Francis Burton and Forster Fitzgerald Arbuthnot,
well after the publication of Mary Barton, its later popularity in Victorian England marks the broader
tendency to eroticise Eastern cultures.

In Mary Barton, Will Wilson’s ship is named after John Cropper, an abolitionist. Nancy Henry also
notes that, in that novel, Gaskell gestures towards the “mixed moral nature of global trade and finance”
(101) with her mentioning the Liverpool Exchange Building (MB 280), an edifice signifying the relation
of slave-trading to England’s economic success. Moreover, in North and South, certain elements of the
story of Frederick Hale as an outlaw recalls the "transatlantic traffic of runaway slaves and of slave
narratives following the Fugitive Slave Act” (Lee 468).

Typically blonde and blue-eyed Victorian heroines include many memorable figures. Dora Spenlow
from David Copperfield (1849-50) by Charles Dickens is the childlike and beautiful first wife of David,
described with fair curls. Laura Fairlie from The Woman in White (1859) by Wilkie Collins contrasts
with the dark-haired Marian, emphasising her vulnerability and angelic nature. Rosamond Vincy from
Middlemarch (1871-72) by George Eliot represents the conventional ideal of femininity in contrast to
the novel’s protagonist, Dorothea. These contrasts between the dark and the fair are in accordance with
Galia Ofek’s idea of “the Victorian Medusa-Rapunzel dichotomous paradigm,” in which the former is
“sexually mature, ‘fallen,” threatening” and the latter is “innocent, helpless and pure” (104).

It-narratives are also called novels of circulation. Notable works include Tobias Smollett’s The History

89—



and Adventures of an Atom (1769), Thomas Bridges’ The Adventures of a Bank-Note (1771), and Mary
Ann Kilner’s The Adventures of a Pincushion (1784?). Their popularity gradually dwindled in the
nineteenth century and its studies were previously obliviated; yet scholarly interest has been reviving in

recent years (Blackwell 2).
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